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ABSTRACT

Between 1960s and 1990s a period marked by the second wave of feminism P.D. James
represented the evolving status of women in her novels. James in her masterpieces “Cover her
face “ and An Unsuitable job for woman “ created female characters that navigate male-
dominated professions , illustrating both their growing autonomy and the persistent
restrictions they encounter. Primarily James followed to traditional detective fiction convention
, but over time , her novels changed to complex narratives that address broader communal
issues including Cordelia Gray symbolizes the ambitions of female liberation movement, while
Miskin embodies the challenges faced by women struggling for equality in the 20" century
[Female victims of James like Sally Jupp and Venetia Aldridge , demonstrate the societal shifts
as regards women's position and independence .Through her personages James critiques
patriarchal structures and highlights the progress women have made , reflecting deeper
cultural changes in attitudes towards gender and agency.

Keywords: Cordelia Gray, Feminism, Kate Miskin, P.D. James, Second Wave [Feminism,
Women's Status.

P.D. James's detective novels are represented to exemplify the shifts in women's status
in society during the four decades (from the early 1960s to the late 1990s) which connected with
the period known as a second wave of feminism Women personages have taken a prominent
place in P.D.James's detective fiction James highlighted the issue that women possess when
working in male- dominated profession expressing their increasing autonomy but also
disclosing the continuation of limitations that autonomy. Her novella are accepted as a
becoming increasingly literary .In her early detective novella were written according to the
tradition of classic detective fiction genre closely .During 1970s she experimented with novels
that on the surface read as a detective novels , while functioning sub textuality in relation to
myths and metaphors and she transcended the genre by using the detective formula as a
framework for her novels of literary realism. She admitted herself as a feminist but not in a
radical or extreme sense . In her most interviews she mentioned woman-related issue including
their status , the challenges they encounter , role in society .She is aware of women'’s status
that reflected in her novels . In her first works , hey closely follow to the traditional formula; this
bias is subtle but noticeable. Her protagonist, Cordelia Gray, reflected the attitudes of the second
wave of feminism at the time, but she also gave her her own skeptical doubts. She has "come
out of the closet" with her character, police detective inspector Kate Miskin, as the twentieth
century comes to an end, and she writes convincingly about women in male-dominated fields.

A young housemaid, Sally Jupp was represented by P.D.James as her first murder victim. The
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assembled household found Sally Jupp dead in her bed, with her window wide open, her infant
boy sobbing in his cot, and her door bolted from the inside. Through the window with ladder
two of the men entered the room. The ladies "moved silently as if under some united
compulsion to [the bed] where Sally lay" with her hair spread over the pillow, "like a web of gold,"
as they unlocked the bedroom door, disregarding a male arm .

"Her eyes were closed but she was not asleep. From the clenched corner of her mouth a
thin trickle of blood had dried like a black slash. On each side of her neck was a bruise where the
killer's hands had choked the life from her.” (Cover Her Face 4)

After thirty —five years A Certain Justice (1997) that was the last novel of James, a woman
victim once again is shown, confined within her own space. However, this case demonstrates a
more horrific scene; the setting is an office, and the account of the discovery of her remains
clarifies gradually and with increased detail. Upon his early morning arrival at the law chambers
where he serves as Senior Clerk, Harold Naughton receives a phone call from Mrs. Buckley, the
housekeeper of Venetia Aldridge. Her employer, a well-known barrister and senior partner in
the chambers, has failed to return home the previous night and, contrary to her usual practice,
has not informed anyone of her absence. Worried, Mrs. Buckley is calling to inquire whether
Venetia is in her office. Although doubtful about Venetia's presence, Naughton politely obeys
and uses the spare key in his possession to enter her room. Upon stepping inside, he
immediately senses that something is amiss .the evidence of death described in the following
extracts:

“There was a smell in the room, alien and faint but still horribly familiar. He put out his
hand to the switch and four of the wall lights came on. What met his eyes was so bizarre in its
horror that for half a minute he stood rooted in disbelief, his mind rejecting what his eyes so
clearly saw. *

“She was sitting well back in the swivel chair behind her desk. Her head was slumped
forward on her chest, her arms hung loosely over the curved arms of the chair. He couldn't see
her face but he knew she was dead.”

*On her head was a full-bottomed wig, its stiff curls of horsehair a mass of red and brown
blood. Moving towards her, he put the back of his right hand against her cheek. It was ice-cold.
Surely even dead flesh couldn't be as cold as this ... Then he leaned forward and, stooping, tried
to look into her face. The forehead, the cheeks and one eye were covered with the congealed
blood. Only the right eye was unsullied. The dead unseeing stare, fixed on some far enormity,
seemed, as he gazed at it, to hold a terrible malice.” (A Certain Justice | 06-7)

James describes the both women differently . Sally Jupp's body in Cover Her Face , who
stand immobile and quit, was participated as a part of a scene as its center, Harold Naughton
takes part in actively and noisily during his investigation of Venetia Aldridge's body .He suffers
fromm confused disbelief ("disoriented incredulity “)his "heart leapt into life and began a
pounding which shook his whole body." He hears a "strange disembodied sound, .. a low
incoherent moaning" which he realizes is his own voice. He finds it extremely difficult to move,
leave the room, and shut the door because he is "enthralled" by her appearance.

These scenes exemplify the difference between James's initial writing and her later
practiced fiction. Furthermore, they illustrate the gap she has journeyed in the practice of her
art, from detective literature to complex novels within the framework of the detective genre.
However, crucially, they also depict the transformations that took place in society between 1962
,Cover her face emerged , and 1997 A Certain Justice was published with regard to the changes
status of women . In these years people’s perception about women's position in society had
been changed significantly . The novels of James reflect the evolving attitudes towards women
and chronicle the societal changes resulting from these new perceptions. The four decades

during which she has been active as a writer have associated with significant developments in
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women's independence and agency. Furthermore, having published her first novel at the age
of forty , she possessed a profound understanding of the female experience prior to the
emergence of second wave feminism. Her works reveal the broadened opportunities now
accessible to women, which were absent at the onset of her writing career, and they highlight
the progress women have achieved over the past thirty-five years. Women such as Sally Jupp
and Venetia Aldridge are isolated by more than thirty-five a long time of straight time they are
ladies who exist in what are successfully diverse societies . Venetia Aldridge's career as a
barrister would have been beyond their imagination.

Cordelia Gray is a key figure connecting with the women's liberation movement to the
postfeminist sentiments of the late twentieth century. In the 1970s, she confidently entered a
male-dominated field, inspired by the prevailing idea that "girls can do anything." As a symbol
of broader aspirations, she represents the hope of ending women's subordination. As a female
detective, Cordelia Gray not only began a new wave of female detective fiction, but also
revolutionized a traditionally male-dominated genre, with her character displaying remarkable
adaptability in a variety of atypical scenarios. Upon her introduction, Cordelia Gray was
celebrated as a genuinely feminist icon. As Joan Kotler writes::

“..[in] the character of Cordelia Gray, as she appears in An Unsuitable Job fora Woman, P
D James has created a very brave young woman who has the courage to call to task the
overseers of the world ... an outsider and a loner .. she rejects the values of her society,
developing instead her own code. Her message is that though we cannot control the events of
the world around us, we can control how we react to those events and can choose the individual
stance we take before the world. This was a powerful message for women coming of age in
the early 1970s, who saw in Gray and her defeat of the patriarchy, a hero for women. ("The Re-
Imagining of Cordelia Gray" 58)"

But Cordelia, though she challenged patriarchy, remained idiosyncratic character. It was
left to a later generation of feminists to break down the bastions of male-dominated professions,
women like Venetia Aldridge and Kate Miskin. Kate Miskin is really a girl of her time, like James
before Their characters. She is a professional woman at the end of the 20th century, The police
inspector succeeds in the profession where men dominate, but a woman Start questioning the
need to become an honorary man to acquire such success. The specific dilemmma that Kate's
growing doubts cause her helps illustrate the broader issues facing women in the late 20th
century as they seek to achieve greater equality of opportunity with men.

CONCLUSION

Between 1960s and 1990s women status changed in society that a period
characterized by the second wave of feminism, P.D. James reflected this breakthrough
in her novels . While exposing the persistent limits of that freedom in James's works
female protagonists achieve prominence. In her early career path the author followed
classic detective fiction conventions but started to experiment with sub textual themes
in the 1970s. For deeper literary exploration this evolution allowed her to use the
detective genre as a foundation . However , James is regarded as a feminist , her
approach was moderate in nature .In most of her interviews she often attended to
women related issues including their social status, challenges they encounter .Her early
works adhered to traditional narratives with characters like Cordelia Gray expressing the
era's feminist sentiments while dealing with personal doubts. By the late 20" century
female protagonists appeared in male-dominated field including woman police Kate
Miskin. Through the murders of housemaid Sally Jupp in “Cover her face “ and barrister J1
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Venetia Aldridge in “A Certain Justice “ the author illustrated the vulnerabilities and
violence against women. In both case victims are enclosed in their situations, which
mirror larger social problems, creates an unsettling reality that permeates James's
stories. Her books both reflect and analyze how women's roles are changing in a society
that is changing.
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